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Mozda je sluéajnost da je Toma Kralj odabrao naivni
stil ili mu je on ipak jedino najblizi, ali je sigurno da
7eli na taj natin svima ispriati svoje djetinjstvo,
malo se vratiti njemu i pobjeci od stvarnasti, a u isti
#as i drugima ukazati na lijepote prirode, njene
surovosti ali | neophodnosti Eovjekove veze s njom.
Ako time bilo koga podsjeti na svoje djetinjstvo koje
je bilo sliéno njegovom, ako ga navede da se pone-
kad vrati u svoj rodni kraj ili rodni kraj svojin predaka,
da obidje stare staze svog djetinjstva, da se trgne |
povede vige brige o nacinu svog Zivota i o svojo|
okolini i uéini je plemenitijom, slikar moZe biti zado-
valjan i uvieren da je postigao uspjeh.
Tomo Kralj se ne Zeli sluZiti sredstvima danaSnjeg
svijeta, Sokom i groteskom, da ukaZe na problem,
vet jednako njeZnim, sjetnim i &istim (naivnim) izra-
zom, kao 3to je i ono za Sto se zalaZe, za Covieka u
rirodi.
%iw:n je Tomu Kralja poneo i u borbu za napredak,
tako da se sada bavi primjenom ragunarske tehnolo-
gije i radi u radnoj organizaciji ISKRA DELTA. lako
su to dvije ekstremno razligite aktivnosti, one se u
isti ¢as i nadopunjuju. Mada je svojim radom u infor-
matici veoma zaokupljen, on ne zapostavija svoje
slikarstvo, kojim se bavi od ranog djetinjstva.
Mesto vise o slikarstvu Tome Kralja napisali su poz-
nati autori, lori, Baldani, Bauer i Depolo.

Was it by chance that Tomo Kralj had chosen pri-
mitive manner in painting or was it the most natural
choice he could have made? It is obvious that this is
being the way he wishes to tell everybody the story
of his childhood, to bring back many happy memo-
ries, to find a way out of reality. At the same time he
wants to turn also other people’s attention to the
beautiful and severe nature and to the neccessity of
man's contact with it.

If by any chance he reminds someone of his own
childhood and makes him return to his birthplace or
to his ancestor's homeland once in a while or he
makes him think about his own way of life and tries
to make his environment more admirable, then the
painter shall be contented and may consider himself
successful.

Toma Kralj doesn't use the media of today's world,
neither shock nor grotesque, to display problems.
His expression is as soft, melancholic and pure as
the ideas he ig pleading for — the man surrounded
by nature.

But life had carried him away into the struggle for
progress so that nowadays he is engaged in the
computer technology application. He is working in
the computer manufacturing organization ISKRA
DELTA. Although at first sight these two activities
seem extremely different they are at the same time
supplementary. Besides being very much occupied
with his activities in informatics Toma Kralj does not
neglect his painting — the primary devotion of his
early childhood.

More about his painting is said by famous authors,
lori, Baldani, Bauer and Depolo.



Ako promatrate slike Tome Kralja i, ako ste sluéajno
sreli radove Ivana Lackovi¢a Croate, Zinit e vam se
da ih veZe nesumnijivi graficki utjecaj, koji je usvojen
inteligentnom diskrecijom. Ali &im vidite njegove
slike osjetit Cete koliko se ove dvije vrijedne licnosti
razlikuju, iako im je zajedniéki nazivnik kaji izdvaja
naivnu umjetnost i €ini je drugagijom od ostalih dile-
tantskih oblika narodne umjetnosti kao i od pseudo-
dadaistitke umijetnosti; taj nazivnik je poetiénost.
Evo jednog naivca, koji iako potjece iz zemlje majke,
tako zv. Hiebinske 2kole, kojega moZzemo definirati
zapadnim, i radi bolijeg cznatavanja moZemo ga
usporediti sa slikarom kojega on bez sumnje nije
nikada upoznao, sa jednim rijetkim francuskim talen-
tom, moZemo ga tj. pribliZiti Ch. M. Pingon-u.
Pogledi koji obuhvaéaju sa jasnom analizom pro-
strane doline, sa bojama koje su bliske impresioni-
stima, neba gdje oblaci zaklanjaju vedrinu bijelormn
bojazljivoscu, spokojnu vedrinu koja obuhvaca stvari
u trenutku predaha &istog zraka; rad obuhvacen kao
potreba tovjeka koji se poistovjecuje sa prirodom (i
priroda stalno radi): evo &to je sve prenijeto (trans-
portira) sa znalatkim potezima kista u zadivljuée
harmoniéan sadrZaj, koji se nalazi u radovima Kralja.
| promatrate ih dugo, jer se pogled gubi u onim,
gotovo aristokratskim peljima, na kojima lebdi
poetski drhtaj, koji vas odvlagi u zanesenost razma-
tranja. Cinit e vam se ponekad da se nalazite pred
"gomilom mrlja boja" zbog priviaénosti koje iz njih
izviru. Prostor, mjesto i vrijeme postaju nerealni
tamo gdje blistava bijelina doti¢e dudu.

Guastalla, 1976. NEVIO IORI

When looking at paintings of Tomo Kralj, and if you
have eventually met works of Ivan Lackovi¢ Croata,
it will seem to you that they are linked together by an
indubitable graphic influence adopted by intelligent
discretion. Mevertheless, when you see his pain-
tings you will feel the difference between two worthy
personalities, in spite of their common denominator
which makes naive art outstanding and different
from other amateur forms of popular art as well as
pseudo-dadaistic art; this denominator is poetic
inspiration. Here js a naive artist who, though born in
a country mother of the so-called School of Hle-
binje, can be defined as western and compared, for
better understanding, to an artist whom he never
met, to a rare French talent, to Ch. M. Pingon.
Views which englobe with clear analysis spacious
vallies, colours near to those of impressionists,
skies where clouds cover clarity with white bashful-
ness, calm serenity which embraces things in a
moment of rest with fresh air; work taken as a need
of man who identifies himself with nature (and
nature always works): all this is transponed with
expert strokes of a brush into an admirable harmonic
contents to be found in the paintings of Tomo Kral].
And you look at them for a long time, because your
eyes loose themselves in those almost aristocratic
fields on which hangs a poetic quiver carrying you
away into a contemplative dream. Sometimes, you
will have the feeling that you are standing in front of
"a heap of coloured stains™ because of the attracti-
veness originating from them. Place, space and time
become unreal where brilliant whiteness touches
the soul.




Kada se unutar kruga podravske naive javi neko
novo ime, prognoze su uvijek skepticne. Naiva na
tlu Podravine kao i njezini refleksi §to su se prosirili
daleko izvan regionalnih granica, trajuci vec gotovo
pola stolje¢a kao programski i stilski definirana sli-
karska &kola s odredenim fazama razvoja — kao da
je vedt iskoristila sve moguénosti | popunila sve praz-
nine brojnim varijacijama. | zato pojaviti se na tom
popridtu | pokusati se potvrditi viastitim vizijama i
rukopisom — teZak je napor neizvjesnog ishoda.

U takvim se okolnostima nasao | Tomo Kralj kada je
prije nekoliko godina javno prikazao svoje prve
radove. Mogla se ustvrditi &injenica da pripada grupi
lirski raspoloZenih slikara Podravine te da ostaje
vjeran ruralnim sadrZajima iako Zivi i radi u urbanom
ambijentu. Te odrednice kasnije su se potvrdivale,
usavrdavale i girile, kréedi put od uzora prema viasti-
tim interpretacijama. U tom zrenju mijenjali su se
utjecaji ali osnovna potka poetskog doZivijaja sela |
prirode u bujnosti kolorita — bila je trajna preckupa-
cija | podruéje na kojem je miladi slikar postizao sve
ZapaZenije rezultate.

Izlozba s kojom se upravo predstavlja, sadrzi jedan
dio njegovih slikarskih zanimanja u posljednjem
periodu. Predstavljajuéi se kao pejzaZist, Tomo Kralj
se potvrdio kao senzibilni promatrag, koji jednaku
paZnju pridaje cjelovitosti kompozicije kao i pojedi-
nom detalju slike. Kao i ostali slikari podravskog
naivnog kruga i on pronalazi formulu za oblikovanje
detalja raslinja i tu po prvi put unosi u sliku svoju
viziju, koja ¢e se kasnije ponavljati kao izvjestan
zaétitni znak. Korak dalje u oblikovanju prirode dosle
su raznobojne zrakaste parcele na brefuljcima, gdje
u ritmiékim odnosima kolorita | dijagonalama teZi
osebujnim prodorima u dubinu prostora.

PejsaZ kao iskljutiva disciplina ne zadovoljava sli-
kara i on u ambijente krajolika sve &esCe uvodi
figure, odnosno kompletne Zanr-scene. Korespon-

A new personality within the Podravina's circle of
the primitive art has always provoked scepticism.
The primitive art of Podravina and its reflections out-
side the regional borders, which have been present
for more than half a century as a program-and-style
defined school of painting — seems to have exhaus-
ted all possibilities and filled all gaps with many
variations. That is why it is hard and uncertain to
make appearance at a scene like this one.

Tomo Kralj found himself in those circumstances a
few years ago when his first paintings had been
exhibited. It could be ascertained that he belonged
to a group of lyrical painters of Podravina and was
faithful to rural contents although he lives in an
urban surrounding. These guidelines have been
improving and spreading, paving the way from ide-
als to his interpretations. In the process of matura-
tion various influence was changing but the basis of
poetical experience of countryside and its luxuriant
colouring was a constant preoccupation which hel-
ped the young artist to achieve notable results.
This exhibition represents a part of his latest inte-
rests as a painter. Presenting himself as a landscape
painter Tomo Kralj has confirmed himself as a sen-
sible spectator whose attention has been equally
turned to entireness of composition and to some
detail of a painting. Like other painters of the Podra-
vina's circle of the primitive art, he too has found out
a formula to shape details of vegetation and this is
where he has for the first time introduced his own
vision in painting and it has kept repeating as his
trade-mark ever since. A step forward in landscape
formation is represented by radiant parcels on hilly
slopes where he tends towards distinctive penetra-
tion into spatial depth by rhythmic relation of colou-
ring and diagonals.

The painter is not content with a Bndscape as an
exclusive discipline and that is why he has more
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dencija radnje i prostora odvija se sinhrono kada i
figura nosi jednake stilske oznake i uklapa se u
jedinstveni ugodaj. Kada to nije, osjecaju se dva raz-
licita organizma u vjerojatnoj namjeri autora, da
naglasi radnju. U formuliranju likova Tomo Kralj
takoder pridaje vaznost izradi detalja i konfrontaciji
boje.

U posljednjem razdoblju svoga rada, a u stalnoj Zelji
Zza oslobadanjem od utjecaja, slikar je zakoradio
prema imaginativnom metodu. Mjegova predodZzba
je razgrafato drvo u prirodi, okiceno tikvicama
dugog vrata nazvanim "Sefe”. Taj nacko bizaran
motiv omogucio je raskidanje s ovisnoScu o realitetu
prostora i oslobodio autorovu mastu. lako su prve
slike iz tog ciklusa, uz taj osnovni motiv, sadrZavale
i kompletne rekvizite pejsaza u pozadini, u onima
novijeg datuma doslo je do prociScavanja vizije, pa
se stablo i nakit na njemu javijaju kao iskljuGivi
doZivijaj. Tu je sigurno Tomo Kralj najblizi sebi.
Ostvarenja radena na staklu, prati i odredeni broj
veoma suptilnih crteZa, u kojima jo$ viSe dolazi do
izraZaja slikareva lirska priroda. Linije su melodiozne
i njezne, a ugodaji uvijek protkani sentimentalnim
raspoloZenjima.

Slikarstvo Tome Kralja unutar podravskog naivnog
kruga pripada onim tendencijama, koje se vezuju za
tradiciju, te kroz pejsaz i Zanr-scene, govore O
Zivotu sela i njegovih ljudi na gotovo idili€éan nagin. U
tim nastojanjima slikar se potvrdio kao suptilni pro-
matra& sa smislom za oblikovanje prostora i stva-
ranje sugestivnih ugodaja. Prelazedi iz realiteta u
mastovite vizije, nagovijestioc je nove potencijale
svojih slikarskih doZivijaja.

Zagreb, 1978 JURAJ BALDANI

often been introducing figures and complete genre-
scenes. Correspondence of space and action is
synchronous as a figure bears equal characteristics
of style and fits into a harmonious mood. If it is not
s0, one can feel two different organisms in a possi-
ble intention of the author to paint out an action. In
forming figures Tomo Kralj pays attention to elabora-
tion of details and to colour confrantation.

In his latest period the painter has stepped towards
an imaginative method in his constant ambition to
get rid of any influence. His image is a ramified tree
decorated with long-neck gourds called "Sefe”. That
is a rather bizzare feature at first sight but it made
possible breaking of dependence upon space reality
and freed the author’s imagination as well. Although
his first paintings of that cycle contained complete
landscape requisites in the background and the
above mentioned feature besides, the recent pain-
tings contain a purified vision and that is why a tree
and its decoration appears as an exclusive expe-
rience. This is where Tomo Kralj is most original.
His stained-glass work is followed by a certain num-
ber of very subtle drawings which show the painter's
lyricism ewen more. His lines are melodious and
delicate and his moods are always intervowen with
sentimental atmosphere,

Paintings of Tomo Kralj belong to the tendencies
bound to tradition which speak about rural life in an
idyllic way by means of a landscape and genre-
scene. Through these tendencies the painter has
proved to make a subtle spectator with a sense of
space-shaping and creation of suggestive moods.
Going over from reality into imaginative visions he
has made an allusion of a new potential of his expe-
rience as a painter.



Razliéiti su putovi razvoja i zrenja jugoslavenskin
naivnih umjetnika. Dok je za neke taj medij potreba
likovnog izri€aja u odredjenoj situaciji, drugi ga nose
u sebi kao necbaveznu igru i razmisljanje djetinjstva.
Jedan od tih za koje je govor linija i boja bio nagin
sporazumevanja djecaka sa Zivotom Sto se odvijao
oko njega, je Tomo Kral|. Jos kao desetgodisnjak on
se prihvacéa "crtanja”. Ima srecu da je uéenik Osmo-
godisnje Skole u Pitomagi u kojoj djeluje sekcija mia-
dih slikara pod vodstvom vrsnog pedagoga, nastav-
nika likovnog odgoja Dragutina Ancica, koji je | sam
slikar. Do koje je mjere njihov rad bio ozbiljan i vri-
jedan, najbolie sviedote brojne izloZbe i priznanja,
koje su mali slikari osvajali u zemlji i inozemstvu, kao
na primer u Japanu, Indiji, Burmi, Italiji, Francuskaj,
Sjedinjenim americkim drzavama, Etiopiji, Kanadi,
Sovjetskom savezu | drugim zemljama. Medu
posebno nadarenima istice se i Tomo Kralj. Godine
1956. bio je dvanaestogodiénjak kada su “Skolske
novine” iz Zagreba povodom izloZbe djedijih drvo-
reza u Pitomati reproducirale njegov rad pod naslo-
vom "Svinjar” i istakle, da je "sjajno izradeni mali
svinjar s krdom svinja". Dvije godine kasnije na
izloZbi u Pragu Tomo Kralj osvaja nagradu, za koju
njegov ucitel] i mentor kaZe: " . . . prikazao je grupu
invalida, koja podsjeta na Brueghela, premda za tog
slikara nije nikada Zuo. Tema je bila teSka: borba za
mir, bilo je jako, jako tedko dotarati tu ideju”.

Dakle po onome ito se zna iz dietatke faze Tome
Kralja moze se zakljuéiti, da je kod maloga slikara
postojala predispozicija za orjentaciju prema naiv-
nom izrazu. Od djedijeg naivnog oblikovanja do
ulaska u zreliji svijet naive, za njega je bio logian
put i bezbolan prijelaz. Medutim, nastojati uéi u krug
naive u onom trenutku, kada je ona postizala svoje
najvete uspjehe — bio je teZak, mukotrpan i odgo-
voran poduhvat. Svjestan iskuSenja i zamki, koje ga
ocekuju, Tomo Kralj svoj senzibilitet vezuje za lirsku

Yugoslav primitive artists take different ways in thejr
artistic development. To some of them primitive art
is necessity of pictorial expression in some circum-
stances, to others it is optional game and meditation
on childhood. Tomo Kralj is one of those who used
speech of colours and lines to communicate with life
around him in his early childhood. He garted dra-
wing at the age of ten. He was lucky to attend the
elementary school of Pitomaca, famous for its young
painters’ activity guided by an excellent pedagogue
and teacher of painting Mr. D. An&i¢ who is a painter
himself. Numerous exhibitions and awards were
rewarded to the young artists in this country and
abroad, in Japan, India, Burma, ltaly, France, USA,
Ethiopia, Canada, Soviet Union and others. Tomao
Kralj is among especially gifted youngsters. In 1956
at the age of twelve "The School Newspaper” in
Zagreb printed his painting "A Shepherd” on occa-
sion of the exhibition of children's woodcuts which
had taken place in Pitomaca and it was then that it
was pointed out that "the young shepherd was mar-
vellously painted”. Two years later TOMO KRALJ
was awarded once again at the exhibition in Prague
and this is what his mentor said on the occasion:
"His painting reminds me of Breughel although he
never heard of the famous painter. The theme was
fairly difficult-struggling for peace-, it was very diffi-
cult indeed to present the idea”.

Judging by what we know of his early artistic phase
we can conclude that the young artist had already
been oriented toward primitive art. It was a logical
and painless way for Tomo Kralj to develop naive
expression of a child into mature world of primitive
art. However, it was a strenuous and hard way and a
feat of great responsibility to enter into the circle of
primitive artists at the time of their greatest success.
Tomo Kralj was aware of temptation and traps that
awaited him and so he bound his sensibility to lyrical



interpretaciju po uzoru Ivana Lackovica. Folazeci s
pozicija trazenja apsolutnih harmonija pejsaZa i idi-
litnih situacija 2anr scena, on isprva slijedi utrte
putove u izrazu ali istovremeno pokusava u tkivo
slike unijeti vlastite misli, 5to se ofituje u dojmu
atmosfere. Sva njegova stakla proZeta su naglase-
nim ugodajima, koji daju naslutiti i nemir i zabrinu-
tost, ali | smirenje. U to] etapi razvoja sklonost razri-
jeSavanju emocija vodi ga u zaokruzene cjeline, u
kojima se potinje sve sigurnije kretati.

Mapor u procesu pronalaZenja vlastitih interpretativ-
nih moguénosti i fiksiranja njemu svojstvenih doziv-
liaja — najava je onoga 5to miadi slikar nosi u sebi.
Vezan za ruralne ambijente — iako sada veé Zivi u
urbanoj sredini — Tomo Kralj pronalazi one vizije,
koje mu dozvoljavaju da éovjeka doZivi u pejsazu, da
krajolik shvati kao prostor ljudskog kretanja, da
mrtvoj prirodi pruZi obiljeZje sredine i da ambijentomn
dotara duhovno stanje aktera. Njegovi su motivi jed-
nostavni, a teme svakodnevne: selo, oranice, livade,
ljudi na radu, Jivotinje, stabla, cvijete, kuce — sve
obicno i blisko, prepoznatljivo i prisno.

Tomo Kralj se deklarira kao slikar koji u obiéajenom
traZi potvrdu provjerenih vrijednosti, da bi évrstoéom
crtefa, zagasitocu boje i neposrednoséu kompozi-
cije viziju svoga oka poistovjetio sa suptilnogcéu via-
stitog doZivljaja. Rezultat je bio da su njegova stakla
i crtefi djelovali poput raznovrsnih djelova svaki-
dasnjice nenametljivo stopljenih u mozaik seoskih
prostora, 5to su za slikara bili istovremeno ¢einja i
Zalopojka, uzbudenje | zadovoljstvo, masta i stvar-
nost.

Swvojim istupima u javnosti na kolektivnim i samostal-
nim izloZbama Tomo Kralj se predstavio kao pripad-
nik lirski raspolofene skupine naivnih slikara
podravskog kruga, viernih ruralnim sadrZajima. Te
odrednice kasnije su se izrazitije potvrdivale, usavr-
Savale i Sirile, kréedi put od uzora prema viastitim
interpretacijama.

UsavrSavajuci se kao pejsaZist Tomo Kralj sve izra-
zitije djeluje kao senzibilni promatraé, koji jednaku
paZnju pridaje cjelovitosti kompozicije kao i pojedi-
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interpretation following the example of Ivan Lacko-
vié. At the very beginning he was in search of abso-
lute harmony in painting of landscapes and idyllic
scenes. Naturally, he follows known ways but at the
same time he tries to introduce his own ideas into
the texture of his paintings which is reflected in
impression of atmosphere. His stained glass is
imbued with accentuated moods which give hint of
uneasiness and anxiety as well as calm. In that
phase his inclination toward unraveling of emotions
leads him towards rounded totalities in which he
moves with increasing certainty.

He makes efiorts to find out his own way of interpre-
ting his experience and that is the announcement of
what the young ariist is about to give. Although
Tomo Kralj lives in an urban surrounding he is faith-
ful to rural ambience and he finds out visions which
permit him to meet man in a landscape, to take the
landscape as space designed for human movement,
to make still life reflect its surrounding and to pre-
sent spiritual mood of characters by means of
ambienee. His motives are simple and his themes
are scenes of everyday life: village, fields and mea-
dows, people at work, animals, trees, flowers, cofta-
ges — all the simple and recognizable things.
Tomo Kralj considers himself to be the sort of pain-
ter who takes what is common to prove recognized
values and he identifies his vision with subtlety of
his experience by means of firm drawing, dark
colours and immediacy of composition. It results in
his mosaic composition of everyday life scenes
which are at the same time a longing and a senti-
mental song, excitement and pleasure, phantasy
and reality.

Appearing at various exhibitions Tomo Kralj pres-
ented himself as a member of the group of lyrical
painters of Podravina which are faithful to rural con-
tents. These guidelines have been impraving and
spreading, paving the way from ideals to his own
interpretations.

Presenting himself as a landscape painter Tomo
Kralj has confirmed himself as a sensible spectator



nom detalju slike. Kao i ostali slikari proizasli iz
zasada "Hlebinske slikarske Skole" | on pronalazi
formulu za oblikovanje detalja raslinja te tu po prvi
put unosi u kompoziciju svoju odredenu viziju, koja
¢e se kasnije ponavljati kao izvijestan zastitni znak.
Korak dalje u oblikovanju prirode uéinile su razno-
bojne zrakaste parcele na breZuljcima, gdje u ritmic-
kim ednosima kolorita | dijagonalama linija autor tezi
osebujnim prodorima u dubinu prostora.

PejsaZ, medjulim, kao iskljuéiva disciplina ne zado-
voljava slikara i on u ambijente krajolika sve Cesce
uvodi figure, odnosno kompletne Zanr scene. Kore-
spondencija radnje i prostora odvija se sinhrono, a
likovi se logitki uklapaju u jedinstveni ugodaj. U stal-
noj 2elji za oslobadanjem od utjecaja, slikar je zako-
ratio prema imaginativnim riesenjima. Sada u svoj
tipiéni pejsaz uklapa predodZbu razgranatog stabla,
na &ijim su granama okatene tikvice dugog vrata,
Zvane "Sefe". Taj na oko bizarni motiv, koji u neku
ruku miksa krajolik s mrivom prirodom, omogucio je
raskidanje s ovisno&cu, realitet prostora te oslobodio
umijetnikovu mastu. lako su prvi tipovi takvih sagle-
danja sadriavali kompletne rekvizite pejsaZistike,
ubrzo je doslo do protiScavanja vizije, pa se drvo |
ukrasi na njemu javljaju kao autentiéni doZivljaj.
Ostvarenja radena na staklu prati opus veoma sup-
tilnih crieza, u kojima jo5 viSe dolazi do izraZaja
autorova poetska priroda. Linije su melodiozne i
njezne, a ugodaji uvijek protkani sentimentalnim
raspoloZenjima. SadrZajno vezani su iskljutivo za
scene seoskih radova s istanéanom ravnoteZom
izmedu glavne radnje i tipiénog prostora, u kojem se
ona zbiva.

Danasnji trenutak kontinuirane nadgradnije slikarstva
Tome Kralja karakteriziraju tipitna podravska ikono-
grafija, profinjeni osjecaj za prostor i usavrsena vje-
Etina izvedbe. Ako se odlutuje za iskljucivi krajolik,
onda su to obiéno vizure ubavih sela, ponajvie u
zimskom ugodaju. Majveca skupina radova ipak je
vezana za scene seoskih poslova, kao to su Zetva,
oranje, ubiranje plodova, izrada korita, sje¢a drva,
pranje rublja, pecenje rakije, uvanje krava i sli¢no.

whose attention has been equally turned to entire-
ness of composition and to some detail of a painting.
Like other painters of the Podravina's circle of pri-
mitive art, he too has found out a formula to shape
details of vegetation and this is where he has for the
first time introduced his own vision in painting and it
has kept repeating as his trade-mark ever since. A
step forward in landscape formation is represented
by radiant parcels on hilly slopes where he tends to
distinctive penetration into spatial depth by rhythmic
relation of colouring and diagonals.

The painter is not content with landscape as an
exclusive discipline and that is why he has more
often been introducing figures and complete genre-
scenes. Correspondence of space and action is
synchronous as a figure bears equal characteristics
of style and fits into harmonious moog. In this con-
stant ambition to get rid of any influence the painter
has stepped towards an imaginative method. His
image is a ramified tree decorated with long-neck
gourds called "Sefe”. That is a rather bizzare feature
at first sight but it made possible breaking of depen-
dence upon spatial reality and freed the author's
imagination as well. Although his first paintings of
that cycle contained complete landscape requisites
in the background the recent paintings contain puri-
fied vision and that is why a tree and ils decoration
appear as an authentic experience.

His stained-glass work is followed by a certain num-
ber of very subtle drawings which show the painter's
lyriciem even more. His lines are melodious and
delicate and his moods are always intervowen with
sentimental atmosphere. Thematically they originate
from agricultural work with subtle balance between
main action and typical surrounding it takes place in.
The continuous development of Tomo Kralj's pain-
ting is characterized by typical iconography of
Podravina, subtle sense for space and improved
performing skill. If he paints a pure landscape then it
is usually a lovely village in wintertime. But most
often he deals with peasant work such as harve-
sting, ploughing, vintage, wood-cutting, washing,
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Priviage ga i likovi u prostoru, gdje dinamiku kretnje
suprotstavija statici okoline. Kao 3to u dominantne
horizonte pejsaZa smjesta likove, sliéno postupa i s
objektima uobi¢ajenim za motive mrtve prirode.
Tako na njegovim slikama &esto izbijaju u prvi plan
skupine buéa, Sefa, maski ili velikih cvjetova. Ipak,
sve ostaje u granicama razumljivog, a remedéenje
odnosa ne znadi izmjenu znafenja.

£a kompozicije Tome Kralja znaéajna je iluzija pro-
stora. On njime vlada s puno sigurnosti: uvjerljivin
scena u prvom planu preko stupnjevanja logickih
praodora u dubinu do granice, gdje se spaja tlo sa
nebom. S puno sluha rasporeduje oblike ali isto tako
i s mnogo osjecaja ritmizira koloristitke partije. Sav-
ladavsi crtez do toéke minimalne opisnosti i shva-
tivii boju kao sredstvo oblikovanja ali | tumaéa situa-
cije, slikar ostvaruje prizore svojih zamisljaja u
punom plasticitetu forme, koloristickoj akcentuaciji |
sveobuhvatnom proZivljavanju atmosfere.
Slikarstvo Tome Kralja unutar podravskog naivnog
kruga pripada onim tendencijama koje se vezuju za
tradiciju te kroz pejsaZ i Zanr scene govore o Zivotu
sela i njegovih ljudi na gotovo idiliéan nagin. U tim
nastojanjima slikar se potvrdio kao suptilni proma-
tra¢ sa smislom za oblikovanje prostora i stvaranje
sugestivnih ugodaja. Polazedi od realiteta | suotava-
juci se s mastivitim vizijama, otkriva postojece ali i
nagoviedtava nove potencijale svojih slikarskih
preckupacija.

Zagreb, 1980 JURAJ BALDANI
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distillation, looking after cows and so on. He is inter-
ested in figures in space where he confronts move-
ments to motionless surrounding. He does the
same with objects making still life scenes. It is very
often the case with his paintings to have bunches of
gourds, "Sefe”, masks or big flowers. However,
everything is within understandable limits, but any
change doesn't mean different meaning.
Compositions of Tomo Kralj are characterized by
illusion of space. He is a master of space streching
from convincing scenes in foreground up to the joint
between the ground and the sky. He has a sense of
arranging shapes and colours. Colour is for the pain-
ter an instrument of shaping and describing a situa-
tion, and he realizes scenes of his imagination in a
very plastic way with accentuated colours and over-
spreading experience of atmosphere,

Painting of Tomo Kralj belongs to the tendencies
bound to tradition which speak about rural life in an
idyllic way by means of a landscape and genre-
scene. Through these tendencies the painter has
proved to make a subtle spectator with a sense of
space-shaping and creation of suggestive moods.
Going over from reality into imaginative visions he
has made an allusion of a new potential of his expe-
rience as a painter.



Tomo Kralj je jedan od onih nasih likovnih umjetnika
koje je otkrio, zaputio u likovni Zivot, bio oslonac u
prvim koracima sa kistom i bojom — jedan od onih
umjetnika koje zahvaljujemo nastavniku likovnog
odgoja slikaru Dragutinu Angicu. Tomo Kralj imao je
srecu da je bio neposredni dak slikara Ancica, likov-
nog pedagoga, nastavnika u Osnovnoj Skoli u Pito-
macdi gdje ga Anti¢ nalazi kao desetogodidnjeg dje-
caka, uotava njegov talenat | iznenadujuce crtacke
sklonosti da svoje misli i zapaZanja criezom biljeZi
na papir. U grupi Anéicevih likovno talentiranih daka
Tomo Kralj kao dvanaestogodisnji djecak izlaze
1956. godine svoje crie?e, grafike i linoreze — i
ostaje odmah u javnosti i od kritike zapaZen. Ove
izlozbe Ancicevih daka — medu kojima je redovito i
mladi djetak Tomo Kralj — niZu se ne samo po
Zkolskim i kulturnim centrima u zemlji, nego i u cen-
trima zemalja na tri kontinenta odakle stifu brojna
priznanja. Pa i priznanja upucena licno mladom Tomi
Kralju.

Motivi u crteZima i grafikama mladog Tome Kralja
vezani su iskljucivo za ruralnu sredinu, za Zivot i
zbivanja na selu, u svojoj sredini u Pitoma&i. Forma
likovnog izraZavanja bila je u stilu naive koja je rezul-
tat njegove potrebe za likovnim izraZzavanjem, nje-
govog spontanog traZenja forme za swvoj likovni
govor, za svoje likovne forme izraZavanja.
Prelaskom u urbanu sredinu u grad Zagreb Tomo
Kralj ostaje vezan za sredinu u kojoj je proveo dje-
tinjstvo i prve korake u likovni Zivot, a time | motive
svojega prvog likovnog doZivijavanja. Ostaje vjeran
ruralnoj sredini i motivima i sadrZajima iz kraja svog
dietinjstva. Ovo je bilo jo§ potaknuto susretom sa
velikanom nase naive lvanom Lackoviéem Croatom
Koji ga je poveo u likovni Zivot naive, koji mu je bio
prvi utitelj pod &ijim utjecajem i po &ijem uzoru je
oformio i izgradio svoj likovni govor, svoju formu a |
sadrzaje svoga likovnog izraZavanja.

Tomo Kralj is another one among our figurative
artists who had been discovered, initiated into fine
arts and supported in his first painter's-brush stro-
kes by Dragutin Angi¢, his teacher of fine arts and a
painter himself. Tomo Kralj was lucky enough to
have been the painter Angi¢'s pupil. The teacher of
fine arts at the primary school in Pitomaga Anéi¢ dis-
covered him as a ten-year old schoolboy and per-
ceived his talent and surprising inclination to trans-
form his thoughts and observations into a drawing
on paper. In 1956 as a twelve-year old boy, a mem-
ber of the group of gifted pupils of Angi¢, Tomo Kralj
exhibits his drawings, graphics and linoleum blocks
and gets noticed by critigue. The exhibitions of
Angic's pupils, with young Tomo Kralj obligatorily
among them, take place at many school and culture
centres throughout this country and abroad, three
continents over. Some of the accompanying
rewards were directed to young Tomo Kralj himself.
The motifs of young Tomo Kralj's drawings and gra-
phics are exclusively associated to the rural
ambiance, countryside living and events of his Pito-
mada. Primitive art as artistic orientation was a result
of his need of spontaneous search of a suitable form
for his figurative expression.

Tomo Kralj brings the motifs of his first artistic expe-
rience along when he moves to the city of Zagreb
and remains loyal to the rural ambiance, topics and
subjects of his childhood. All of it is accentuated by
the encounter with Ivan Lackovi¢ Croata, the great
man of our primitive art who introduced him to the
figurative expression of the art and was his first tea-
cher and paragon.

The artistic stimuli Tome Kralj gets from Ivan Lacko-
vi¢ are transformed and enriched by his own ideas
which show vividly in his paintings. The manner of
primitive art is the closest style to Tomo so it is most
natural for him to accept it. The more so as his first
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Poticaje za formom likovnog izraZzavanja koju prima
pod uticajem Ivana Lackoviéa Tomo Kralj prenosi,
izgraduje i dograduje u vlastitoj formi i sadrzajima
koje unasa u svoje slike. Zadrzao je likovni izraz u
stilu naive, jer mu je taj nacin likovnog izrazavanja i
najbliZi. Tim vide jer je i sa motivima svojih slika
vezan za sredinu i tematiku svojin prvih likovnih
doZivijaja i prvih likovnih ostvarenja. Tomo Kralj
oslao je lirski pjesnik svoje seoske sredine, onog
Sirokog prostora u pejsaiu iz kojega se odrazuje
bogatstvo i ljepota prirode. Pjesnik koji se saZivio sa
prirodarm.

Gledajuci slike Tome Kralja moramo ponoviti rijeéi
talijanskog kriti€ara povedom izloZbe u Rimu: "lzlo-
Zena djela odiSu rados¢u, ofaravaju kao nalet osvje-
Zavajuceg vjetra koji nam potice osjecaj zahvalnosti
za slikanje Tome Kralja".

Sugestivna snaga koju osjeé¢amo pred djelima Tome
Kralja iz kojih se odrazuje njegova poruka — veselje
Zivotu — koju tako intenzivno doZivijavamo pred nje-
govim djelima — garancija je za njegov daljnji uspon
i afirmaciju.

Zagreb, 1984 ANTUN BAUER
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artistic experience shows in the motifs of his pain-
tings. Tomo Kralj remains a lyrical poet of his rural
ambiance, of the vast space in his landscape that
reflects the wealth and beauties of nature. He is a
poet who identifies himself with nature.

Watching Tomo Kralj's paintings we have to quote
an Italian critic who said at his exhibition in Rome:
"The exhibited work breathes out joy and fascinates
like a refreshing wind dash provoking a feeling of
gratitude.”

The suggestive strength we feel in front of Tomo
Kralj's work reflecting his message — a joyful antici-
pation of life — that is so intensely felt in his pain-
tings is a guarantee to his further ascent and reco-
gnition.



lkonografski i nafinom slikanja (na staklu) Tomo
Kralj pripada podravskom krugu, to€nije receno, nje-
govoj lirskoj, lakovic¢evskoj varijanti. Ova Tomina pri-
padnost Podravini nije, medutim, ni malo slu¢ajna,
jer Tomo i jest Podravac (roden 1944.u Klostru
Podravskom) i on u stvari duguje svoj interes za sli-
karstvo Dragutinu Anéicu, istom pedagogu koj je
bio mentor i Ivanu Lackovicu Croati. Reference su,
dakle, vise nego jasne!

U nasoj se naivi javlja Tomo Kralj oko sedamdesete,
sto znadi u godinama svjetske afirmacije onog
famoznog "jugoslavenskog &uda”, kako je nasu
naivu nazvao Anatole Jakovsky. | Tomo, kao i vecina
miadih podravskih slikara u tim godinama internacio-
nalnog uspona, prihvaca hlebinski koncept dog-
matski bezprizivno, jer mu upravo taj i takav koncept
ne osigurava samo dragocjenu pripadnost slavnoj
obitelji naivaca, ve¢ mu pruZa i vizu za uéesée na
medunarodnim izloZzbama, 5to, odito nije bezna-
£ajno na samom startu. Ma sreu Tomino Skolovanje
(diplomirao na Vi%oj Skoli za gradevnu industriju i
gradevinarstvo) ne pretstavija hendikep za mladog
slikara, jedan od razloga vjerovatno leZi u €injenici
da to nije komplementarni studij slikarstvu. Strast-
veno predan slikarstvu, Tomo je "uvuéen” u podrav-
sku slikarsku opsesiju iz koje vise nema povratka.

Kolikogod, medutim, izgleda danas povoljna éinje-
nica ovog starta u trenutku najvideg uspona naive, tu
tek potinje prvi i pravi hendikep za generaciju
-sedamdesetih. U sjeni velikana naivne umjetnosti
Ostaje sve manje plodnog tla | osunéanog prostora
Za uzrast miadih i darovitih podravskih slikara. Kao
da je bilo znatno "jednostavnije” (jer to nikada nije
Jédnostavno!) razlikovati se od jednog uzora (Ivana
Generali¢a), nego izdvojiti se iz 3irokog spekira veé
formiranih lignosti (1. Rabuzin, |. Lackovié Croata,
M. Kovati¢, |. Vetenaj, J. Generali¢ itd.), a Tomo
- Kralj izdvajao se mukotrpno kao samostalna liénost

Tomo Kralj belongs iconographically and by painting
on glass to the Podravina Circle or, putting it more
precisely, to its lyrical variant in the manner of Lac-
kovié. Tomo's membership to the Podravina Circle
is by no means accidental for he originates from
Podravina (born in Klostar Podravski in 1944). He
owes his curiosity of painting to Dragutin Angi¢, the
same pedagogue who was a mentor to lvan Lacko-
vit Croata. The references speak for themselves!
Tomo Kralj's apparition in our primitive art comes
about in the early seventies which means in the
period of the worldwide recognition of the famous
"Yugoslav miracle” to quote Anatole Jakovsky. In
the years of international ascent the majority of
young painters from Podravina accept dogmatically
the Hiebine School conception. So does Tomo.
Such a conception does not only ensure precious
membership to the famed family of primitive artists.
It issues the visa to the participation in international
exhibitions which is not insignificant to a newcomer.
Fortunately, the young artist is not handicapped by
his education (he graduated from the Advanced
School of Building Construction) most likely
because it is not complementary to painting.
Favourably, as it may seem the fact that Tomo's
apparition coincides with the highest ascent of the
primitive art is the first real handicap for his genera-
tion of the early seventies. The shade of the great
painters of primitive art leaves less fertile land and
sunshine for the cultivation of gifted young painters.
It seemed to have been less complicated (though it
is never simple at all!) to be different in comparison
to a unique ideal (lvan Generali¢) than to detach
oneself from the broad range of recognized artists
(I. Rabuzin, |. Lackovi¢ Croata, M. Kovagic, |. Vede-
naj, J. Generali¢ etc.). Tomo Kralj was painstakingly
building up his independent personality detached
from the spectrum of Podravina's classics. Tomo
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upravo iz ovog Sirokog spektra podravskih klasika.
Svoju je osjetljivost Tomo usmjerio spram poetskog
i rustiénog u naivi, prema onoj, kako je ve¢ reeno,
.Za njega jedino mogucoj lirskoj lackovicevskoj vari-
janti. Sto je, uostalom, i mogao drugo slikar Tomine
senzibilnosti u trenutku "ugroZenosti gradskom sre-
dinom? MoZda je u toj i takvoj orijentaciji bilo pre-
sudno i to &to je ovaj slikar (sa svojim Skolovanjem)
"istrgnut” iz svog seoskog ambijenta koji je u njemu
ostao kao slika izgubljenog raja, sanjanog i nepre-
kidno Zeljenog, idealiziranog u urbanom "paklu”.
Ovaj sentimentalni i idealizirani odnos spram sela
neprekidno i naglaseno je prisutan u Tominom djelu,
za njega je selo pastorala, radosno podne jednog
fauna, snimak srece, idila izgubljenog djetinjstva. U
Tominom selu ne radi se | neprekidno se svetkuje. |
onda kada su kosci i oragi na njivama i ljudi se pro-
bijaju kroz snjeZni pejsaz. Ovaj sunéani podravski
kermes traje neprekidno u sveéanosti oblaka i svi-
jetla. U tom kontekstu ne slika Tomo sluéajno motive
cvijeca, motiv tako tipiCan za urbano slikarstvo,
motiv iza kojeg se krije slikareva potraga za priro-
dom. "Prognan” iz svog biblijskog, klostarskog raja,
Tomo je ponio sa sobom sliku izgubljenog raja svog
djetinjstva.

S ovom slikom svog seoskog, klostarskog raja,
danas je Tomo Kralj na tragu svoje vlastitosti,
dovoljno zreo i samostalan, sposoban da izgradi
svoju idili€énu, rustiénu viziju. Ova je slika rustiénog
svijeta podjednako gradena od seoskih reminiscen-
cija i dozivljaja grada i u toj isprepletenosti dvaju raz-
licitih utjecaja vidim Tominu $ansu, moguénost da na
starim hlebinskim temeljima podigne svoj novi svijet
sastavljen od poetskih snova. Od pocetka je trebalo
biti jasno da ¢e naiva biti upravo onakva kakvom Ge
je oblikovati njeni slikari, a ne papirnata teza teoreti-
cara. Prolazeéi kroz temeljite izmijene i raznorodna
iskustva, naiva je danas ne$to sasvim drugo od
onog &to je bila u svom pionirskom (dogmatskom)
hlebinskom razdoblju. Jedan od onih koji su dopri-
njeli njenoj izmijeni u generaciji mladih je i Tomo
Kralj.

Zagreb, 1985 JOSIF DEPOLO
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directed his sensitivity towards what is poetical and
rustic in primitive art, i.d. the lyric variant in the man-
ner of Lackovi¢ which is to him the only possible
one. What else could a painter of Tomo's sensibility
do in the moment of "the imperilment” by urban
environment? The crucial thing for such an orienta-
tion of the painter might have been the fact that he
had been "plucked out” (by his schooling) of his
rural ambiance that has resided in him as a picture of
a lost paradise constantly dreamt of, longed for and
idealized in the urban "hell”. The sentimental and
idealized relation to countryside has been perman-
ently and strikingly present in Tomo's work. Coun-
tryside is to him a pastorale, a joyful noon of a faun,
a snapshot of happiness, an idyll of lost childhood.
One does not work at all and is constantly engaged
in festivities in Tomo's countryside; even at the time
of haymaking and ploughing or in wintertime when
people make way through a snowy landscape. The
sunny Podravina's kermess goes on continuously in
the festival of clouds and light. It is not by accident
that within such a context Tomo paints floral motifs,
a theme so typical for urban painting, a theme revea-
ling the painter's pursuit of nature. "Exiled" from his
Biblical Klostar's Eden Tomo took along the picture
of the lost paradise of his childhood.

Today Tomo Kralj is on the trace of his self-posses-
sion, mature enough and independent, able to build
up his own idyllic and rustic vision. The picture of
rustical world is formed by rural reminiscences and
urban experience; and in that interspersion of the
two different impacts | can make out Tomo's chance
and possibility to make up his own new world of
poetic dreams on'the Hlebine cornerstone. It should
have been clear right from the start that primitive art
was to be shaped by its painters and not by a paper
thesis of art theoreticians. Passing through radical
changes and heterogeneous experiences the pri-
mitive art today quite differs from its pioneer (dog-
matical) Hlebine period. Tomo Kralj is one of the
younger generation who gave his contribution to the

. change.
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PECENJE RAKIJE 40 x 45 ulje na staklu 1984
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KORITAR 50 x 35 criez 1983
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CEKANJE 50 x 35 crte? 1983



BIK 50 = 35 crteZ 1985




1944

1952

1954

1956

1957

1958

1959

1963

1964
1965

Roden je u posliednjoj ratnoj zimi 14. 12. u
zbjegu na obroncima Bilogore, u vinogradima
"Veseli breg” kraj Klostra Podravskog.
U&enik je 2. razreda Osnovne Skole u KloStru
Podravskom. Na izloZzbu djejih crteza u
Movom Sadu radovi mu nisu primljeni sa
primjedbom da ih nije radilo dijete tog uzrasta.
Kao uéenik radi za uéiteljicu Dragicu Ormaz
koja predaje u prvom razredu, likovnu obradu
abecede, kada slikanjem zaraduje prve hono-
rare za sladoled.

Uéenik je OsmogodiSnje Skole u Pitomagi
gdje prvi puta izlaZze na izloZbi djecjih drvo-
reza u Pitomadi, a nastavnik likovnog odgoja
mu je Dragutin Anéi¢. Takoder sa svojim
vrénjacima izlaze u Virovitici i Bjelovaru.

Pod pedagoskim vodstvom Dragutina Angica
izlaze u Zagrebu, Splitu, Minchenu, Italiji,
Japanu i Australiji.

IzlaZe na izloZbi djeéjih crieza u Cehoslovaé-
koj pod nazivom "Borba za mir u svijetu” gdje
dobiva ZLATNU MEDALJU i nagradu. Tako-
der izlaZze i u NEW DELHIU na izloZbi SHAN-
KAR'S INTERNATIONAL CHILDREN'S
COMPETITION, te u Kini i drugim zemljama.
Prilikom primanja zlatne medalje iz Cehoslo-
vatke, kino klub "Slavica” u Pitomagi snima
jedan od svojih prvih filmova. Nakon zakas-
njavanja na upis u $kolu primjenjene umjetno-
sti u Zagrebu, upisuje se u Srednju eko-
nomsku Skolu u Koprivnici.

Zavriava Srednju ekonomsku Skolu u Kopriv-
nici i zaposljava se u PIK-u "Slieme", Poljo-
pogon u Zagrebu.

Odlazi na odsluZzenje vojnog roka u Pristinu.
MNakon povratka iz armije ne dobiva posao i
radi kod oca u Klostru Podravskom kao foto-
graf.

1944

1952

1954

1956

1957

1958

1959

1963

Born during the last wartime winter at a refuge
among the vineyards called "A Merry Hill-
side" on the Bilogora slopes in the vicinity of
Klotar Podravski on December 14™,
Attends the second grade of the primary
school in Klostar Podravski. His participation
at the exhibition of children’s painting in Novi
Sad is refused on the ground that his dra-
wings are not attributive to a child of his age.
As a schoolboy helps his teacher Mrs. Dra-
gica OrmoZ with plastic elaboration of alpha-
bet.Thus he earns his first fees he used to
spend on icecream.

Attends the primary school at Pitomaca and
takes part in the exhibition of children’s wood-
cuts. His teacher of fine arts is Mr. Dragutin
Ancié. Joins his coevals at exhibitions inViro-
vitica and Bjelovar.

Pedagogically guided by Mr. Dragutin Angi¢
takes part in exhibitions in Zagreb, Split,
Minich, ltaly, Japan and Australia.

Takes part in the exhibition of children’s dra-
wings entitled "A Struggle for the World-
peace” in Czechoslovakia and gets rewarded
with a golden medal. Exhibitis his paintings at
the Shankar's International Children’'s Com-
petition in New Delhi, China and other count-
ries.

The motion-picture club "Slavica” at Pito-
madta makes a film on the ceremony of recei-
ving the golden medal from Czechoslovakia
which is one of the club's first motion pictu-
res. Missing enrolment in the School of Fine
Arts in Zagreb, he gets admitted to the secon-
dary school (Economics division) in Kopriv-
nica.

Graduates from the secondary school (Eco-
nomics division) in Koprivnica. Gets
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PolaZe ispit za kvalificiranog fotografa u Djur-
djevcu.

Zaposljava se ponovo u PIK-U "Slieme”,
Tvornici stofne hrane Sesvete i upisuje na
Vidu tehnicku Skolu za gradevinsku industriju
i gradevinarstvo u Zagrebu.

Cesto se druZi sa Ivanom Lackovitem Croa-
tom i kod njega pomalo u&i slikati na staklu.
Pomalo slika na staklu ali ne izlaZe.

Obilazi slikare po Podravini i suraduje na sni-
manju emisija za Radio Zagreb, Nasi krajevi u
rijeci i glazbi.

Zeni se sa Verom Kovatevi¢ i iste godine
dobiva kéer Vidnju. Slika na staklu ali ne
izlaze.

Sve vise slika na staklu i uci kod Lackovica.
Zavrdava Vidu tehnicku Skolu za gradevnu
industriju i gradevinarstvo u Zagrebu, prelazi
raditi u Elektroni¢ki raunski centar PIK-a
"Sljieme".

Uélanjuje se u drustvo amatera likovnih
umjetnika Grupa 69 u Zagrebu, te postaje
&lan Drustva naivnih umjetnika SR Hrvatske.
IzlaZe na grupnim izlozbama u Zagrebu,
Milanu i Rimu.

Delegat je u SIZ-u kulture opéine Pe5éenica,
gdje vrsi ulogu Predsjednika lzvrSnog odbora
i delegat je u USIZ-u kulture grada Zagreba
gdje je &lan izvrénog odbora,

lzlaZe na mnogim grupnim izloZbama u
Zagrebu, Veroni, Beogradu i prvi puta samo-
stalno izlaZe u Crikvenici, te u Virovitici.
Predsjednik je Skupétine SIZ-a kulture opéine
Pes&enica | delegat USIZ-a grada u SIZ-u
kinematografije Hrvatske. SkupStina grada
Zagreba imenovala ga je za ¢lana Odbora za
izgradnju Macionalne i sveuciliSne biblioteke u
Zagrebu i Arhiva Hrvatske u Zagrebu. Ove
godine rodio mu se sin Branimir. IzlaZe na
mnogim grupnim izloZbama u Zagrebu, Sve-
tozarevu, Crikvenici, Calabrii.

lzlafe na samostalnoj izloZbi u Rimu i u
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employed with PIK "Slieme" in Zagreb.
Military service at Pristina.

Military service over, joins his father in KloStar
Podravski to work as a photographer.
Qualifies for a photographer, having passed
an exam at Durdevac.

Gets employed once again with PIK "Sljeme”
at its Cattle-food factory and enrols in Advan-
ced Technical School of Building Construc-
tion in Zagreb.

Joins Ivan Lackovi¢ Croata as a companion
very often and gets increasingly familiar with
the art of glass-painting.

Makes his first glass-paintings but does not
exhibit them.

Makes visits to the painters of the Podravina
Circle and takes part in the Radio Zagreb bro-
adcasts entitled " Our Districts through Words
and Music”.

Gets married to Vera Kovatevic. His daughter
Vignja is born. Makes glass-paintings but still
does not exhibit them.

Serves his artistic apprenticeship with Lacko-
vic.

Graduates from the Advanced Technical
School of Building Construction in Zagreb.
Takes up a new post within PIK "Sljeme” joi-
ning its Computing Center.

Becomes a member of the society of amateur
artists "Group 69" in Zagreb. Has a member-
ship in the Society of Primitive Artists of the
Socialist Republic of Croatia. Takes part in
group exhibitions in Zagreb, Milan and Rome.
A delegate to the Self-managing Community
of Common Interest in Culture (SIZ kulture) of
the Commune of Pedéenica he takes up the
position of the President of its Executive
Committee. He is a delegate to the Associa-
ted Self-managing Community of Common
Interest in Culture (USIZ kulture) of the City of
Zagreb and a member of its Executive Com-
mittee. Participates in many group exhibitions
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Zagrebu, te na mnogim grupnim izloZbama od
kojih su najvaznije u Manili, Sionu | Zagrebu.
Diplomira na Fakultetu organizacije i informa-
tike u Varazdinu. Sudjeluje u radu Komisije za
vrednovanije filmske proizvodnje SR Hrvatske
76 i 77 godine. IzlaZe na samostalnoj izloZbi
sa kiparom Zlatkom Zlaticem u Zagrebu, te
samostalno u Crikvenici i Cloppenburgu u
SR Njematkoj. Takeder izlaze na mnogim
grupnim izloZbama od kojih su najzna&ajnije u
Zurichu i Zagrebu. Imenovan je u Organiza-
cioni odbor Zagrebatkog salona.

Prelazi iz ERC "Sljeme" u ZOIO Croatia. Kao
tlan radi u Komisiji za vrednovanje komple-
mentarnih  djelatnosti  kinematografije SR
Hrvatske. IzlaZze u zgradi Ujedinjenih naroda u
New Yorku pod nazivom UMJETNICI '79.:
Izlagao je i na drugim grupnim izloZbama od
kojih su vaznije u Schluchsee, New York vise
puta, Dubrovnik, Rio de Janeiro, Sao Paulo.
Obranio je magistarski rad na Sveuéilistu u
Zagrebu. IzlaZe na vide zajednitkih izloZbi od
kojih su zna€ajnije 2™ BIENNIAL OF YUGOS-
LAV ART u New Yorku, te u Zagrebu, Stras-
bourgu, Buenos Airesu, Cordobi i dr.
Promoviran je u magistra drudtvenih znanosti
iz podruéja informacijskih znanosti. Prelazi iz
Z0IO "Croatia” u RO Delta, kasnije ISKRA
DELTA. U okviru ART EXPO u New Yorku
samostalno izlaZe 8. puta. lzlaze | na vige
zajedniCkih izloZbi od kojih su najvaZnije u
Stuttgardu i Lenjingradu.

IzlaZze na viSe zajednickih izloZbi u Zagrebu
gdie dobiva Zlatnu plaketu [INOWVA 82,
Beogradu gdje dobiva Plaketu grada
Beograda, te Frankfurtu, Zelligen St. i dr.
Postaje ¢&lan  Zajednice likovnih  radnika
Zagreb. Kao ¢lan Znanstveno-nastavnog
vije¢a CSBDIZ-a dobiva PRIZMANJE za rad
na ostvarivanju i unapredivanju znanstveno-
nastavne djelatnosti centra za postdiplomski
studij iz bibliotekarstva, dokumentacije i infor-
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in Zagreb, Verona, Belgrade. Gives the first
two individual exhibitions at Crikvenica and
Virovitica.

Becomes the President of the Assembly of
the Self-managing Community of Common
Interest in Culture (Skupstina SIZ-a kulture)
of the Commune of PeSéenica and a delegate
of the Associated Self-managing Community
of Common Interest of the City of Zagreb
(USIZ grada Zagreba) to the Self-managing
Community of Common Interest in Cinemato-
graphy of Croatia.

Appointed a member of the Commitee for the
building of the National and University Library
of Zagreb and the Archives of Croatia in
Zagreb by the Assembly of the City of Zagreb.
His son Branimir is born. Takes part in many
group exhibitions in Zagreb, Svetozarevo,
Crikvenica, Calabria.

Exhibits at individual exhibitions in Rome and
Zagreb and takes part in many group exposi-
tions, those in Manila, Sion and Zagreb being
the most important ones.

Graduates from the Faculty of Information
Technology. Goes on taking part in the acti-
vity of the Commission for Evaluation of the
Film Production of the Socialist Republic of
Croatica since 1976. Displays his work at an
exhibition together with the sculptor Zlatko
Zlatic in Zagreb and at two individual exposi-
tions at Crikvenica and Choppenburg, F.R. of
Germany. Takes part in many group exhibi-
tions, the most important ones among them
taking place in Zirich and Zagreb.

Appointed to the Zagreb Salon Crganization
Commitee.

Changes from the Computing Center of PIK
"Slieme"” to ZOIO Croatia. A member to the-
Commission for the Evaluation of the Com-
plementary Activities of the Cinematography
of the Socialist Republic of Croatia. Takes part
in the exhibition "Artists-79" at the UN buil-



macijskih znanosti. ding, New York City

1983 IzlaZe na viSe zajednitkih izloZbi od kojih su Displays his paintings at various group exhibi-
najznaéajnije u Hannoveru, Wolfsburgu, Zap. tions in Schluchsee, several times in New
Berlinu, Travniku, Zenici i Zagrebu. York, Dubrovnik, Rio de Janeiro, Sac Paolo

1984 Samostalno izlaZe u Krapingkim Toplicama, a 1980 Gets a M.A.degree at the University of
zajednicki izlaze u Sarajevu | Beogradu. Zagreb.

Takes part in the 2™ Biennial of Yugoslav Art,
New York and many other group exhibitions
in Zagreb, Strasbourg, Buenos Aires, Cord-
oba etc.

1981 Promoted to a M.A. of the social science.
Changes from ZOIO "Croatia” to RO Delta,
later named ISKRA DELTA.

Individually exhibits his paintings within
ARTEXPO for the eighth time in New York
Takes part in many group exhibitions, to men-
tion just the ones in Stuttgart and Leningrad.

1982 Takes part in many group exhibitions in
Frankfurt and Zellingen. Recieves a golden
medallion INOVA '82 in Zagreb and a meda-
lion of the City of Belgrade. Becomes a mem-
ber of the Association of Artists in Zagreb. A
member of the Scientific and Educational-
Council of CSBDIZ gets a Certificate of
Appreciation for contributing to the develop-
ment of scientific and educational activities of
the Centre of the Fostgraduate Study of
Librarianship, Documentation and Information
Technology.

1983 Exhibits at many group expositions in Hanno-
ver, Wolfsburg, West Berlin, Travnik, Zenica
and Zagreb.

1984 Exhibits individually at Krapinske Toplice.
Takes part in group exhibitions in Sarajevo
and Belgrade.
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— Mirko Laus: OPET IZNENADENJE IZ PITOMAGE, Prva izlozba djetjih drvoreza u nasoj zemlji, Skolske
novine, Zagreb, 13. 4. 1956.

— Mirko Laus: USPJELA I1ZLOZBA DJECJIH DRVOREZA U PITOMACI, Virovitiéki list, 14. 4. 1956,
— T.: IZLOZBA SLIKA DAKA I1Z PITOMACE, Viroviticki list, 30. 5. 1956.

— PRVA IZLOZBA DJECJE GRAFIKE U BJELOVARU, Bjelovarski list, 22. 11. 1956.

— Zeliko Sabol: USPJELA 1ZLOZBA DACKIH DRVOREZA, Bjelovarski list, 6. 12. 1956.

— A.S.: MEDUNARODNA 1ZLOZBA DJECJIH CRTEZA U SPLITU, Slobodna Dalmacija, 7. 4. 1957.
— Valentin PuZevski: VRIJEDAN KOLEKTIV, Skolske novine, 10. 5. 1957.

— J. D. (Josip Depolo): IZUZETAN PRIMJER, UZ IZLOZBU NARODNE OSMOGODISNJE SKOLE IZ PITO-
MACE U SKOLSKOM MUZEJU, Vijesnik, 17. 6. 1957., Zagreb.

— V. C.: SAT CRTANJA U PRIRODI — PITOMACA, Vjesnik, 28. 2. 1958.

— V. C.: USPJELO PREDAVANJE O LIKOVNOM ODGOJU, Glas Podravine, 8. 3. 1958.

— J. D. (Josip Depolo): ZLATNA MEDALJA CRTEZIMA NASE DJECE, Vjesnik, 13. 1. 1959,

— Z. Koproléec: UPRAVO DOVRSENO — NJEGOV NAJDRAZ| DAN, Vikend, 16. 8. 1974, Zagreb

— Franca Feslikenian: ARTISTI D'OGGI CENTRO CULTURALE DEI NAIFS JUGOSLAVI, LA CUCINA
ITALIANA 12, 12. 1974, Milano

— E.M.: POD POKROVITELJSTVOM "VIRZINIJE" OTVORENA Il. SAMOSTALNA IZLOZBA TOMISLAVA
KRALJA, Viroviticki list, 19. 9. 1975. Virovitica

~ NAS RADNIK — SLIKAR, "Slieme”, broj 9/10 1975., Zagreb
— H. Aleksa: KULTURA | RTV RUKU FOD RUKU, Vjesnik, 13. 11. 1975. Zagreb

— Theyla Corra: PITTURA CROATA SU VETRO, PERSONALE DI TOMO KRALJ AL CENTRO DEI NAIF
JUGOSLAVI, Omniapress 24. 2. 1977. Milano

— Marisa Bergamini: MOSTRA PERSONALE DI TOMO KRALJ CENTRO CULTURALE DEI NAIFS JUGOS-
LAVI, La Tribuna express 30, 3. 1977. Rim

— Marijana Jurisi¢, Ana Lendvaj: DELEGATSKI KORAK U KULTURI, Vegernji list 12.113. 11.1977. Zagreb
— B. Su.: NOVO LICE KULTURE, Vedernji list, 24. 11. 1977, Zagreb
— FIRST COUPLE OPEN YUGOSLAY EXHIBIT, Philippines daily express, 16. 12. 1877. Manila

— M. J.: U CENTRU ZA KULTURU PESCENICE IZLAZU Z. ZLATIC | T. KRALJ, Vederniji list, 30. 3. 1978,
Zagreb

C. R.: IZLOZBA SLIKA TOME KRALJA, Viesnik, 3. 7. 1978. Zagreb
R. Jurgié: TOMO KRALJ IZLAZE U CRIKVENICI, Vegernji list 11. 7. 1978. Reka
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F. D.: IZLOZBA TOME KRALJA, Novi list, Rijeka

Hans Rentimann: "NAIVE" ZWISCHEN KUNST UND GESCHAFTSTUCHTIGER EINFALT, Zirichsee-Zei-
tung 7. 11. 1978. Ziirich

Neue Ausstellung in "GALERIE 3" — JUGOSLAVE TOMO KRALJ STELLT MALEREIEM, GRAPHIK UMD
ZEICHUNGEN, Oldenburger Minsterland, 1. 12. 1978. Minsterlandische Tageszeitung

Wanueberger: VIEL PEINSINUIGEN HUMOR, Mordwest-Zeitung, 4. 12. 1978.

Gert Hafer: NAIVE KUNST: EINKEHR IN REINEN BEZIRK MENSCHLICHER AUSCHANUNG, Oldenburger
Minsterland 16. 12. 1978, Miinsterlandische Tageszeitung

NAIFS JUGOSLAVOS SAQO APRESENTADES EM SAO PAULO, FOLHA ILUSTRADA de S. Paulo, 23. 6.
1979.

EXPOSICOES APOCARIA, NAIFS E VELELA NOS GALERIAS, 7. 7. 1979., Rio De Janeiro, Reio Braziliense
ORGUESTRA SINFONMICA E ARTISTAS NAIFS, 6. 12. 1979, Sio Paulo

Elba Perez: ACTUALIDAD DE NUA ANTIGUA TECNICA, MAGNIFICA EXPOSICION DE "NAIFS" YUGO-
SLAVOS EN EL MUSEO DE ARTE MODERNO, Conviccion, 3. 6. 1980.

Thelia Conrad de Behar: YUGOSLAVIAN NAIVE PAINTING, Buenos Aires Herald, 3. 7. 1980.

Zoran Bo3njak: BIENALE JUGOSLAVENSKE UMJETNOSTI U NEW YORKU, Vjesnik, 10. 9. 1980., Zagreb
S. M.: EXPOSETION E JUGOSLAVES "NAIFS", L'Alsoce — 9. 12. 1980.

G.: LES GRANDS NAIFS YOUGOSLAVES, Le Nouvel Alsacien, 9. 12. 1980., Strasbourg

Eva Miller: BAUERN NEHMEN STATT DEM PFLUG DEN MAL-PINSEL IN DIE HAND — AUSSTELLUNG
NAIVER KUNST AUS JUGOSLAWIEN IM STUTTGARTER RATHAUS, Esslinger Zeitung 23, 2. 1981.
Stuttgart

Viado Buri¢: INTELEKTUALNI NAIVAC, Svijet, 9. 11. 1984, Zagreb



RO ISKRA DELTA je proizvodat kompletnih ragunarskih
sisterna sa uhodanim razvojem i proizvodnjom masinske
opreme, sistemske i aplikativne programske opreme, sa
organizovanom prodajom, Skolovanjem, odrZavanjem |
inZenjeringom. Snagu i rezultate nade RO treba traZiti u
struénim i kreativnim kadrovima. Glavni proizvodi i najzna-
t&ajnqe oblasti rada RO ISKRA DELTA su:
— poslovni raGunarski sistemi i odgovarajucéa aplikaciona
programska oprema
— procesni ratunarski sistemi | odgovarajuca aplikaciona
programska oprema
— informacioni sistemi | mreie
— planiranje, instaliranje | odriavanje masinske | pro-
gramske opreme
— obrazovanje
- inZenjering
— savetovanje
Modularnost | medusobna kompatibilnost masinske
opreme, sistemske | aplikacione programske opreme,
interaktivan rad i jednostavnost rukovanja i odrZavanja
predstavijaju najznatajnije karakteristike kojima se odli-
kuju ratunarski sistemi DELTA. ISKRA DELTA proizvodi

porodicu radunarskih sistema koja obuhwvata mikroragu- .

nare, 16-bitne 1 32-bitne raunare. Pored masinske
opreme, ISKRA DELTA lakode planira i uvodi odgovara-
jucu sistemsku i aplikacionu programsku opremu.
Preduslov za uspesan rad raGunarskih sistema jeste pre
svega dobro razvijena sluZba odriavanja. SluZba odria-
vanja RO ISKRA DELTA prvenstveno se odlikuje visoko
kvalifikovanim kadrom | uvodenjem najnovijin oblika
daljinske dijagnostike | ratunarskog pracenja zaliha i distri-
bucije rezervnih delova.

ISKRA DELTA pridaje cbrazovanju veoma veliki znaéaj,
buduéi da pruza moguénost struénog usavriavanja koris-
nicima sistema DELTA, kao i sopstvenim kadrovima.
ISKRA DELTA polaZe veliku paZnju spoljnotrgovinskoj
delatnosti. Jedan od glavnih zadataka koje je sebi posta-
vila na%a radna organizacija je da potraZi nova trZista za
svoje proizvode,

ISKRA DELTA designs, manufactures, markets, distribu-

tes and services computers and associated peripheral

equipment, related software and supplies.

The gratest assurance of ISKRA DELTA growth are all the

employees who have joined their professional and crea-

tive capabilities and it is their efforts that have brought

business resulls and conlinuous development.

ISKRA DELTA main products and activities are:

— business computer systems and applications,

= process computer systems and applications,

— information systems and networks,

— planning, instaliation and maintenance of hardware and
software,

- fraining,

— engineering,

— consulting.

At present ISKRA DELTA produces a complate family of

computers, ranging from the small 8-bit microcomputers

to the more powerful 32-bit systems and much attention

has been paid to making them as compatible as possible

with each other. We also offer a complete line of printing

terminals, video display terminals and a range of special

options.

The large range of hardware products is supported by

sophisticated software, offering an extensive array of app-

lication possibilities.

Our highly qualified field service stalf uses the latest prin-

ciples of remote diagnostics and supervision of computer

operation.

An exlensive program of continuing education offers diffe-

rent high level courses.

Foreign market is a challenge which we do not want to

overlook. A company of our size and reputation has to

seek new markets and competitors. All the experience we

have gained in the past years, logether with strong com-

pany commitment to make and sell only products for

which there iz a market demand, will be a sound basis for

entering the world marketplace.




TOMO KRALJ TOMA
Monografija

lzdavat: ISKRA DELTA
proizvodnja ratunalnifkih sistemoy
in inZeniring
Ljubljana, Parmova 43, Jugoslavija
Lirednik: Damjana Simongi
Autori tekstova: Nevio lori
Juraj Baldani
Antun Bauer
Josip Depolo
Fotoobrada: Josip Kral|
Prevodi: Jasna Jurié
Jasmina Hercog
Grafika obrada: Mojca Turk-Avsec
Stampa: Oniks, Ljubljana, 1985







mrﬁmﬂf I:::.*- '-.u_. <) .. 4 :.. :
s 4 : 3t ' 1)
e i

ﬂlt’j?ﬂ{llrf_%ﬂ . s
Puyditernli. . £ :

=
i ——

'. ¥ '."" l h LA v‘"-’.’
A f’“ 15:, (
ATV TR ol Wi =25 1, e



